
 2017 Online Exam Review

C720U10-1 EDUQAS GCSE ENGLISH LITERATURE COMPONENT 1

All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
11 26896 7.6 2.3 15 50.6 45.6
12 26444 11.9 4.2 25 47.5 44.8
21 27477 7.8 2.4 15 52.3 46.6
22 27192 12.8 4.2 25 51.2 46.1
31 2052 7.9 3.2 15 52.8 3.5
32 1920 13.7 5.5 25 54.9 3.3
41 1734 6.7 2.6 15 44.6 2.9
42 1629 11.4 4.7 25 45.5 2.8
51 469 5.5 3.4 15 36.6 0.8
52 377 10.9 6.2 25 43.5 0.6
61 1801 7.7 2.6 15 51.6 3
62 1763 12.7 4.5 25 50.8 3
71 57904 7.1 2.4 15 47.2 98.2
72 56174 10.8 4.6 25 43.3 95.2
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Eduqas

Sticky Note

Pointless copying out of the question here.



Eduqas

Sticky Note

Begins response with a generalised comment.



Eduqas

Sticky Note

Makes a sweeping, unsupported comment.



Eduqas

Sticky Note

True - at least by marriage and in the Shakespearean sense of the word...



Eduqas

Sticky Note

Makes a selection and tries to infer mood.



Eduqas

Sticky Note

The candidate shows limited understanding through some generalised comments. There is very little to credit for AO2 - some specific attention to the language used would certainly have helped.
3 marks.












Eduqas

Sticky Note

Response begins with focus, identifying the main mood of the extract.



Eduqas

Sticky Note

Selects and comments on a key technique.



Eduqas

Sticky Note

This is a sensible, focused comment.



Eduqas

Sticky Note

Some emerging analysis of language and structure - what line(s) would exemplify this?



Eduqas

Sticky Note

Tracking the build-up of tension.



Eduqas

Sticky Note

Selects a key moment.



Eduqas

Sticky Note

This is somewhat over-stated, but a brief contextual comment relating to audience response is fine here, providing it doesn't go any further: AO3 isn't assessed in this question.
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Eduqas

Sticky Note

A key part of what's going on here hasn't quite been grasped - what else is fuelling Othello's anger?



Eduqas

Sticky Note

The candidate tracks the tension in the extract with some sound comment on language and structure. However, the response lacks the closer appreciation of detail that would push it into Band 4.
9 marks.












Eduqas

Sticky Note

The opening shows secure understanding of how this is a key moment in Othello's deterioration.



Eduqas

Sticky Note

Appreciation of irony shown, with a clear focus on audience response.



Eduqas

Sticky Note

This is perhaps a slightly tenuous point, but the candidate is looking to analyse language choice.



Eduqas

Sticky Note

Appreciates both the dramatic irony and Iago's management of the situation.



Eduqas

Sticky Note

Thoughtful discussion of structure and mood.







Eduqas

Sticky Note

Recognition of a clear turning point in the scene.



Eduqas

Sticky Note

There is an assured appreciation of both language choice and cause and effect in this final paragraph.



Eduqas

Sticky Note

The candidate sustains focus and offers some genuine overview of some of the events in the extract. AO2 marks are garnered through the increasingly assured analysis of language and structure.
13 marks.
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Othello


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


How does Shakespeare create mood and atmosphere for an audience here? Refer 
closely to details from the extract to support your answer.	 [15]


Write about Iago and how he is presented at different points in the play.	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


© WJEC CBAC Ltd.
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Enter Lodovico, Desdemona and Attendants


Iago		 ’Tis Lodovico. This comes from the Duke.
See, your wife is with him.


Lodovico Save you, worthy general.
Othello With all my heart, sir
Lodovico The Duke and senators of Venice greet you.


[Gives him a letter]
Othello	 I kiss the instrument of their pleasures.


[Opens the letter, and reads]
Desdemona 	 And what’s the news, good cousin Lodovico?
Iago		 I am very glad to see you, signor:


Welcome to Cyprus.
Lodovico I thank you. How does Lieutenant Cassio?
Iago Lives, sir. 
Desdemona 	 Cousin, there’s fall’n between him and my lord


An unkind breach; but you shall make all well.
Othello 	 Are you sure of that?
Desdemona 	 My lord?
Othello 	 [Reads] This fail you not to do as you will —
Lodovico He did not call; he’s busy in the paper.


Is there division ’twixt my lord and Cassio?
Desdemona 	 A most unhappy one. I would do much


T’atone them, for the love I bear to Cassio.
Othello	 Fire and brimstone!
Desdemona 				  My lord?
Othello					 Are you wise?
Desdemona	 What, is he angry?
Lodovico	 Maybe the letter moved him.


For as I think, they do command him home,
Deputing Cassio in his government.


Desdemona	 By my troth, I am glad on’t
Othello	 Indeed?
Desdemona 		  My lord?
Othello 	 I am glad to see you mad.
Desdemona Why, sweet Othello —
Othello	 [Strikes her] 				 Devil!
Desdemona 	 I have not deserved this.
Lodovico	 My lord, this would not be believed in Venice,


Though I should swear I saw’t. ’Tis very much.
Make her amends; she weeps.


Othello O devil, devil!
If that the earth could teem with woman’s tears, 
Each drop she falls would prove a crocodile.
Out of my sight!  


Desdemona	 I will not stay to offend you. [Goes]


© WJEC CBAC Ltd.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically; show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 


analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


13-16 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful approach 
to the task; show a secure understanding of 
key aspects of the text, with considerable 
engagement; support and justify their 
responses by well-chosen direct reference to 
the text, including quotations 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


9-12 
marks 


Candidates: 


focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 


comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


5-8 marks 


Candidates: 


have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 


recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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 Write about Iago and how he is presented at different points in the play.  [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content 


Responses may include: 


AO1 


 An overview of Iago’s character and behaviour in the play


 His relationships with key characters such as Othello, Emilia and Roderigo


 His resourcefulness when deceiving and manipulating others, e.g. Roderigo
in Act 1 Scene 3, Cassio in Act 2 Scene 3, Othello in Act 3 Scene 3 and Act
4 Scene 1


 The jealousy, both professional and sexual, that seems to drive him


 His misogyny and racism


 His refusal to speak at the end of the play


AO2 


 Comments on Shakespeare’s use of language in the presentation of


Iago


 Shakespeare’s use of soliloquy to reveal Iago’s thoughts


 Comments on how Iago uses language to manipulate Othello, e.g. his


supposedly reluctant comments about Cassio in Act 3 Scene 3 or his


use of imperatives in Act 4 Scene 1


 His use of crude imagery and vulgarity


 The dramatic irony created by his systematic manipulation of Roderigo,


Cassio and Othello


This is not a checklist. Please reward valid alternatives. 


AO4 
Level Performance Descriptors 
High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with considerable accuracy, and use a 
considerable range of vocabulary and sentence structures to 
achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, 
Learners spell and punctuate with reasonable accuracy, and 
use a reasonable range of vocabulary and sentence structures; 
any errors do not hinder meaning in the response. 


0 marks 
Candidates do not reach the threshold performance outlined in the 
performance descriptor above. 


*3 2 
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Sticky Note

Begins with focus.



Eduqas

Sticky Note

This is an indirect reference, despite the use of quotation marks.



Eduqas

Sticky Note

Valid reference in support.



Eduqas

Sticky Note

Selects and highlights with focus here.







Eduqas

Sticky Note

This is an interesting point, but lacks support. What specific example could have been used?



Eduqas

Sticky Note

A rather simple, generalised explanation.



Eduqas

Sticky Note

Not really explained.



Eduqas

Sticky Note

Reference taken from extract, with no sense of Iago's manipulation here.



Eduqas

Sticky Note

The candidate makes some points with focus and reference to text in support, although the discussion becomes rather sketchy and unsupported in the latter half.
11 marks (9+2)
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Quick summary of some key character traits.
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Outlines some of Iago's motivation.
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Selects and highlights detail.
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Shows awareness of importance of soliloquy as a technique to present Iago.
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Probes language choice.



Eduqas

Sticky Note

This point isn't really developed - what could be added here?
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Shows appreciation of dramatic irony.
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Eduqas

Sticky Note

Maintains focus and supports point with textual reference.



Eduqas

Sticky Note

This response gets to the Band 3/4 borderline. Focus is maintained and the candidate makes valid points with relevant support, beginning to analyse the use of language and structure.
17 marks (13+4).
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Sticky Note

Begins concisely and with purpose.



Eduqas

Sticky Note

Evaluative discussion of Iago's motives.







Eduqas

Sticky Note

Some analysis of language choice.



Eduqas

Sticky Note

Selects a key quotation and highlights with focus.



Eduqas

Sticky Note

Assured discussion, supported with well-chosen references.







Eduqas

Sticky Note

Making a range of well-supported points.



Eduqas

Sticky Note

Appreciates a key technique.



Eduqas

Sticky Note

Pertinent selection and comment.







Eduqas

Sticky Note

Evaluative comments on character.



Eduqas

Sticky Note

This is a sustained and evaluative response, conveying the candidate's ideas coherently and with confidence. References are well-chosen and analysis is effective.
23 marks (18+5)
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Othello


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


How does Shakespeare create mood and atmosphere for an audience here? Refer 
closely to details from the extract to support your answer.	 [15]


Write about Iago and how he is presented at different points in the play.	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


© WJEC CBAC Ltd.
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically;  show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show a 
secure understanding of key aspects of the 
text, with considerable engagement; support 
and justify their responses by well-chosen 
direct reference to the text, including 
quotations. 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 
comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 
recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 


may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Much Ado About Nothing 


Read the extract on the opposite page. Then answer the following question. 


Look at how Leonato speaks and behaves here. How do you think an audience 


might respond to this part of the play? Refer closely to details from the extract 


to support your answer.   [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 An overview of Leonato’s response to Hero’s supposed infidelity and public
disgrace


 An audience’s shock at Leonato’s extreme reaction here


 The contrast between Leonato’s feelings and those of Benedick, Beatrice
and the Friar


 An appreciation of Leonato’s strong sense of family dishonour


 An audience’s sympathy for the innocent Hero


AO2 


 Comments on Shakespeare’s use of language in the extract


 Comments on Leonato’s use of language to emphasise Hero’s


supposed moral uncleanliness, e.g. “smirched”, “mired”, “foul-tainted


flesh”


 His use of rhetorical questions


 Comments on his repeated use of the word “mine”


 Comments on his use of metaphor to show her disgrace, e.g. “the story


that is printed in her blood” or “she is fallen into a pit of ink”


 Comments on Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


4 1 
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Eduqas

Sticky Note

The response starts with focus and a supporting reference.



Eduqas

Sticky Note

Appreciation of the dramatic irony shown here.



Eduqas

Sticky Note

This is true, but is covering similar ground to the previous paragraph. What else in Leonato's speech and behaviour could have been considered here?



Eduqas

Sticky Note

This response contains a couple of valid, focused points, but doesn't quite develop the range and detail to push into Band 3.
6 marks.
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Sticky Note

Response opens with a brief but reasonable comment on the presentation of Leonato prior to this scene.



Eduqas

Sticky Note

Detail selected in support.



Eduqas

Sticky Note

This is a valid 'contextual' comment, even though AO3 isn't assessed here - the brevity helps.



Eduqas

Sticky Note

Appreciation of dramatic irony shown here.



Eduqas

Sticky Note

Selects and probes language choice.
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Eduqas

Sticky Note

Offers a valid interpretation of this image.



Eduqas

Sticky Note

The candidate has a focused, straightforward approach, showing understanding and making some appropriate selections in support: a solid Band 3 response.
8 marks.
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Sticky Note

The candidate places the extract and begins with focus.



Eduqas

Sticky Note

There is an appreciation of Leonato's  position and concerns here.



Eduqas

Sticky Note

Selects and begins to analyse language choice



Eduqas

Sticky Note

Identifies and comments on a key technique.



Eduqas

Sticky Note

Pays close attention to language choice.



Eduqas

Sticky Note

Maintains focus and appreciates importance of dramatic irony.







Eduqas

Sticky Note

This is a thoughtful contrasting of characters' reactions.



Eduqas

Sticky Note

Analysis of language choice.



Eduqas

Sticky Note

The candidate sustains a focused, thoughtful response, demonstrating secure understanding; there is sound analysis of language choice.
12 marks.
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Much Ado About Nothing


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how Leonato speaks and behaves here. How do you think an audience might 
respond to this part of the play? Refer closely to details from the extract to support your 
answer. 	 [15]


Write about Benedick and how he is presented at different points in the play.	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


© WJEC CBAC Ltd.
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Benedick How doth the lady? 


Beatrice Dead I think. Help, uncle!
Hero! Why Hero! Uncle! Signor Benedick! Friar!


Leonato O Fate, take not away thy heavy hand.
Death is the fairest cover for her shame
That may be wished for.


Beatrice How now cousin Hero? 


Friar Have comfort lady.


Leonato Dost thou look up?


Friar Yea, wherefore should she not?


Leonato Wherefore? Why, doth not every earthly thing
Cry shame upon her? Could she here deny
The story that is printed in her blood? 
Do not live Hero, do not ope thine eyes.
For did I think thou wouldst not quickly die,
Thought I thy spirits were stronger than thy shames,
Myself would on the rearward of reproaches
Strike at thy life. Grieved I, I had but one? 
Chid I for that at frugal nature’s frame?
O one too much by thee — why had I one?
Why ever wast thou lovely in my eyes?
Why had I not with charitable hand
Took up a beggar’s issue at my gates, 
Who smirched thus and mired with infamy,
I might have said ‘No part of it is mine;
This shame derives itself from unknown loins’?
But mine, and mine I loved, and mine I praised,
And mine that I was proud on; mine so much 
That I myself was to myself not mine,
Valuing of her — why she? O she is fallen
Into a pit of ink, that the wide sea
Hath drops too few to wash her clean again
And salt too little which may season give 
To her foul tainted flesh.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically; show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 


analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


13-16 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful approach 
to the task; show a secure understanding of 
key aspects of the text, with considerable 
engagement; support and justify their 
responses by well-chosen direct reference to 
the text, including quotations 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


9-12 
marks 


Candidates: 


focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 


comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


5-8 marks 


Candidates: 


have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 


recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Write about Benedick and how he is presented at different points in the play.  [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content 


Responses may include: 


AO1 


 An overview of the character of Benedick and how his attitude to marriage changes


 His wit, prior reputation and conviction that he will “remain a bachelor”


 His relationship with Beatrice


 His friendship with Claudio and Don Pedro


 How he reacts to the trick played on him in Act 2 Scene 3


 His support for Beatrice and her family after the abortive wedding in Act 4 Scene 1,
culminating in his marriage to Beatrice


AO2 


 Comments on Shakespeare’s use of language in the presentation of Benedick


 Comments on how the harsh language he uses towards Beatrice (e.g. “my Lady


Distain”, “this harpy”) becomes more loving and conventionally romantic (e.g.


“sweet Beatrice”)


 Comments on the exaggerated language he employs for comic effect, for


example in Act 1 Scene 1 or Act 2 Scene 1


 Shakespeare’s use of soliloquy to reveal Benedick’s thoughts


 An appreciation of structure through the identification of key moments and


turning points in Shakespeare’s presentation of Benedick


This is not a checklist. Please reward valid alternatives. 


AO4 
Level Performance Descriptors 
High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with considerable accuracy, and use a 
considerable range of vocabulary and sentence structures to 
achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with reasonable accuracy, and use a 
reasonable range of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks 
Candidates do not reach the threshold performance outlined in the 
performance descriptor above. 


*4 2 
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Much Ado About Nothing


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how Leonato speaks and behaves here. How do you think an audience might 
respond to this part of the play? Refer closely to details from the extract to support your 
answer. 	 [15]


Write about Benedick and how he is presented at different points in the play.	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically;  show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show a 
secure understanding of key aspects of the 
text, with considerable engagement; support 
and justify their responses by well-chosen 
direct reference to the text, including 
quotations. 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 
comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 
recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 


may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Henry V 


Read the extract on the opposite page. Then answer the following question. 


Look at how King Henry speaks and behaves here. How do you think an 
audience might respond to this part of the play? Refer closely to details 
from the extract to support your answer.   [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 An overview of the purpose of Henry’s speech and its place in the play


 An appreciation of the impact of the speech on an audience


 How Henry inspires his men with the ideas of making history and becoming
heroes


 How he appeals to his audience by focusing on the theme of status, e.g.
“stand a-tiptoe”, “shall be my brother”, “gentle his condition”


 How he creates confidence in his leadership


AO2 


 Comments on Shakespeare’s use of language in the extract


 Comments on Henry’s use of future tense to create a vision and suggest


they are making history


 His use of repetition, e.g. “Crispin”, “Crispian”, “we”


 His use of personal pronouns to directly address and include his men


 Comments on his use of alliteration to highlight key phrases, e.g. “strip


his sleeve and show his scars”, “band of brothers”


 Comments on Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


5 1 
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Henry V


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how King Henry speaks and behaves here. How do you think an audience might 
respond to this part of the play? Refer closely to details from the extract to support your 
answer. 	 [15]


How does Shakespeare present war in Henry V? Refer to characters and events from 
the play in your answer. 	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


© WJEC CBAC Ltd.
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King Henry	 This day is called the Feast of Crispian.
	 He that outlives this day and comes safe home
	 Will stand a-tiptoe when this day is named,
	 And rouse him at the name of Crispian.
	 He that shall see this day and live old age
	 Will yearly on the vigil feast his neighbours,
	 And say ‘Tomorrow is Saint Crispian.’
	 Then will he strip his sleeve and show his scars,
	 And say ‘These wounds I had on Crispin’s day.’
	 Old men forget, yet all shall be forgot
	 But he’ll remember, with advantages,
	 What feats he did that day. Then shall our names,
	 Familiar in his mouth as household words,
	 Harry the king, Bedford and Exeter,
	 Warwick and Talbot, Salisbury and Gloucester,
	 Be in their flowing cups freshly remembered.
	 This story shall the good man teach his son,
	 And Crispin Crispian shall ne’er go by
	 From this day to the ending of the world
	 But we in it shall be remembered.
	 We few, we happy few, we band of brothers —
	 For he today that sheds his blood with me
	 Shall be my brother; be he ne’er so vile
	 This day shall gentle his condition —
	 And gentlemen in England, now abed,
	 Shall think themselves accursed they were not here,
	 And hold their manhoods cheap whiles any speaks
	 That fought with us upon Saint Crispin’s Day.
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SECTION B (POETRY) 


 
GENERIC ASSESSMENT OBJECTIVES GRID 


 
 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely to occur. Each successive description assumes demonstration of 
achievements in lower bands. 


 


AO1, AO2 and AO3 are equally weighted in this question.             Total 15 marks 
 


Band AO1:1a+b, AO1:2 AO2 AO3 


 


 
5 


 


13-15 
marks 


Candidates: 
sustain focus on the task, including overview, convey ideas with 
consistent coherence and use an appropriate register; use a 
sensitive and evaluative approach to the task and analyse the text 
critically;  show a perceptive understanding of the text, engaging 
fully, perhaps with some originality in their personal response; their 
responses include pertinent, direct references  from across the text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure, make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


Candidates: 
show an assured understanding of the relationships 
between texts and the contexts in which they were written, 
including, where relevant, those of period, location, social 
structures and literary contexts such as genre, and the 
contexts in which texts are engaged with by different 
audiences. 


 


4 
 


10-12 


marks 


Candidates: 
sustain focus on the task, convey ideas with coherence and use an 
appropriate register; use a thoughtful approach to the task; show a 
secure understanding of key aspects of the text, with considerable 
engagement; support and justify their responses by well-chosen 
direct reference to the text, including quotations. 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure, make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


Candidates: 
show a secure understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


 


3 
 


7-9 
marks 


Candidates: 


focus on the task, convey ideas with general coherence and use a 
mostly appropriate register; use a straightforward approach to the 
task; show an understanding of key aspects of the text, with 
engagement; support and justify their responses by appropriate 
direct reference to the text, including quotations. 


Candidates: 


comment on and begin to analyse writers’ use 
of language, form and structure, make some 
reference to meanings and effects; use 
relevant subject terminology. 


Candidates: 


show an understanding of the relationships between texts 
and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


 


2 
 


4-6 
marks 


Candidates: 


have some focus on the task, convey ideas with some coherence 
and sometimes use an appropriate register; use a limited approach 
to the task; show some understanding of key aspects of the text, 
with some engagement; support and justify their responses by some 
direct reference to the text, including some quotations. 


Candidates: 


recognise and make simple comments on 
writers’ use of language, form and structure, 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


Candidates: 


show some understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


 
1 


 


1-3 
marks 


Candidates: 
have limited focus on the task, convey ideas with occasional 
coherence and may sometimes use an appropriate register; use a 
simple approach to the task; show a basic understanding of some 
key aspects of the text, with a little engagement; may support and 
justify their responses by some general reference to the text, 
perhaps including some quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure, may 
make basic reference to meanings and effects; 
may use some subject terminology but not 
always accurately. 


Candidates: 
show limited understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


0 marks Nothing worthy of credit. Nothing worthy of credit. Nothing worthy of credit. 
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SECTION B (Poetry) 
 


INDICATIVE CONTENT 


 
Read the poem below, Sonnet 43, by Elizabeth Barrett Browning. 
 
Sonnet 43 is a poem about love. How does Elizabeth Barrett Browning present 
love in the poem? Remember to refer to the contexts of the poem in your 
answer.                    [15] 


 
 This question assesses AO1, AO2 and AO3. 
 


Indicative content 
 


Responses may include: 
 


AO1 


 An understanding of Barrett Browning’s presentation of her love as powerful 


and all-encompassing 
 


 Discussion of the different aspects of love the poet describes 
 


 How this love has changed her positively and restored faith and love that 
had seemed lost 


 


 The idea that this love will continue to grow, even perhaps after death 
 


AO2 


 Comments on Barrett Browning’s use of positive language to present her 
love, e.g. “Grace”, “Right”, “freely”, “purely” 


 


 The use of iambic pentameter and the sonnet form to frame the poet’s 
feelings 


 


 The use of the rhetorical question in the first line to set up the poem 
 


 The use of anaphora / repetition to build rhythm and reflect her devotion e.g. 
“I love thee” 


 


 The capitalisation to emphasise the important nature of key abstract nouns, 
e.g. “Being”, “Grace”, “Right”, “Praise” 


 


 The use of contrasts to show the scope of her love e.g. “sun” / “candlelight”, 
“smiles” / “tears”, “life” / “death” 


 


AO3 


 The autobiographical nature of the poem, written to Robert Browning before 
Elizabeth Barrett’s elopement with him to Italy 


 


 How the transformative power of love is presented in relation to the literary 
context of the Romantic tradition 


 


 The literary tradition of the sonnet as an established poetic form in English 
Literature for the expression of strong feelings 


 


 The place of religious belief in 19th century English society 
 


  


 This is not a checklist. Please reward valid alternatives


7 1 
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SECTION B (POETRY) 
 


GENERIC ASSESSMENT OBJECTIVES GRID 


 


 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely to occur. Each successive description assumes demonstration of achievements in 
lower bands.  


 
 


AO1, AO2 and AO3 are equally weighted in this question.             Total 25 marks 


Band AO1:1a+b, AO1:2 AO2 AO3 


 
 
 


5 


Comparison is critical, illuminating and sustained across AO1, AO2 and AO3. There will be a wide ranging discussion of the similarities and/or differences between the poems. 


Candidates: 
sustain focus on the task, including overview, convey ideas with 
consistent coherence and use an appropriate register; use a 
sensitive and evaluative approach to the task and analyse the texts 
critically;  show a perceptive understanding of the texts, engaging 
fully, perhaps with some originality in their personal response; their 
responses include pertinent, direct references  from across the 
texts, including quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure, make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


Candidates: 
show an assured understanding of the relationships 
between texts and the contexts in which they were written, 
including, where relevant, those of period, location, social 
structures and literary contexts such as genre, and the 
contexts in which texts are engaged with by different 
audiences. 


21-25 
marks 


 
4 


Comparison is focussed, coherent and sustained across AO1, AO2 and AO3.  There will be a clear discussion of the similarities and/or differences between the poems. 


Candidates: 
sustain focus on the task, convey ideas with coherence and use an 
appropriate register; use a thoughtful approach to the task; show a 
secure understanding of key aspects of the texts, with considerable 
engagement; support and justify their responses by well-chosen 
direct reference to the texts, including quotations. 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure, make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


Candidates: 
show a secure understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


16-20 
marks 


 
3 


Comparison is focussed across AO1, AO2 and AO3 with some valid discussion of the similarities and/or differences between the poems. 


Candidates: 
focus on the task, convey ideas with general coherence and use a 
mostly appropriate register; use a straightforward approach to the 
task; show an understanding of key aspects of the texts, with 
engagement; support and justify their responses by appropriate 
direct reference to the texts, including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure, make some 
reference to meanings and effects; use 
relevant subject terminology. 


Candidates: 
show an understanding of the relationships between texts 
and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


11-15 
marks 


 
2 


Comparison is general with some discussion of the obvious similarities and/or differences between the poems. 


Candidates: 
have some focus on the task, convey ideas with some coherence 
and sometimes use an appropriate register; use a limited approach 
to the task; show some understanding of key aspects of the texts, 
with some engagement; support and justify their responses by some 
direct reference to the texts, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure, 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


Candidates: 
show some understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


6-10 
marks 


 
 


1 


Comparison is very limited. There may be a basic awareness of the obvious similarities and/or differences between the poems. 


Candidates: 


have limited focus on the task, convey ideas with occasional 
coherence and may sometimes use an appropriate register; use a 
simple approach to the task; show a basic understanding of some 
key aspects of the texts, with a little engagement; may support and 
justify their responses by some general reference to the texts, 
perhaps including some quotations. 


Candidates: 


may make generalised comments on writers’ 
use of language, form and structure, may 
make basic reference to meanings and effects; 
may use some subject terminology but not 
always accurately. 


Candidates: 


show limited understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


1-5 
marks 


0 marks Nothing worthy of credit Nothing worthy of credit Nothing worthy of credit 
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Choose one other poem from the anthology in which the poet also writes about love. 


 


Compare the way the poet presents love in your chosen poem with the way 


Elizabeth Barrett Browning presents love in Sonnet 43.      [25] 


  


In your answer to 7 2 you should compare: 


 


 the content and structure of the poems – what they are about and how they are 
organised 


 how the writers create effects, using appropriate terminology where relevant 


 the contexts of the poems, and how these may have influenced ideas in them 
 


Indicative content  
 
For the second poem, candidates may choose any other appropriate poem from the 
anthology that explores the presentation of love. For example, if candidates choose 
Valentine, then responses may include: 
 


AO1 


 How both poems deal with the theme of romantic love 
 


 An understanding of how Duffy is trying to show the darker side of love in Valentine 
as well as its positive power, and how this compares with the view of love in Sonnet 
43 
 


 The more tentative nature of Valentine’s expression of love (e.g. “possessive and 


faithful… for as long as we are”, “if you like”) and how this contrasts with the 


completely committed, all-encompassing love presented in Sonnet 43 
 


 The ambiguous, threatening ending to Valentine and how this compares to the more 
positive, hopeful ending to Sonnet 43, with both alluding to the idea of mortality 


 


AO2 


 How Duffy uses language to achieve specific effects and how this compares to 
Barrett Browning’s use of language in Sonnet 43 
 


 The use of free verse, albeit with some structural pattern, in Valentine compared 


with Barrett Browning’s use of the more traditional sonnet form in Sonnet 43 
 


 The similar use of repeated personal pronouns “I” and “you” in both poems to build 


rhythm and create intimacy 
 


 How Duffy makes use of concrete images compared to the more abstract Sonnet 43 
 


 Duffy’s use of internal rhyme, alliteration, assonance and repetition, and how this 


compares with Sonnet 43 
 


AO3 


 An understanding of the contexts of Valentine and the contexts of Sonnet 43 
 


 Comments on differing contexts such as Valentine’s late 20th century  


presentation of romantic love compared to the 19th century poem Sonnet 43 
  


 Awareness of the use of free verse and less traditional forms by 20th / 21st century 
writers  
 


 A comparison of the contextual factors affecting Valentine and Sonnet 43, e.g. the 
place of religious belief and marriage in society 


 
 


 This is not a checklist. Please reward valid alternatives. 
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Eduqas

Sticky Note

Identifies a key technique and its effect.



Eduqas

Sticky Note

Shows some basic awareness of sonnet form.



Eduqas

Sticky Note

Valid textual support.



Eduqas

Sticky Note

Offers some biographical context, but this isn't related to detail from the poem. To which lines could this contextual information be linked?



Eduqas

Sticky Note

Identifies another technique, but comment lacks more specific development



Eduqas

Sticky Note

A rather brief and undeveloped response. The candidate shows some understanding, begins to look at the writer's use of language and offers a couple of limited contextual comments.
5 marks.







Eduqas

Sticky Note

A sensible selection of poem to compare with "Sonnet 43".



Eduqas

Sticky Note

 The candidate grasps a key idea.







Eduqas

Sticky Note

There is no explanation or comment on these selections.



Eduqas

Sticky Note

The candidate attempts a structural point. The tentative expression helps here, but the point isn't a particularly convincing one. How else could the structure of "Valentine" contribute to its presentation of love?



Eduqas

Sticky Note

This is a frustratingly brief response. It grasps an idea or two and attempts some comparison, but doesn't really get going. The candidate doesn't offer any explicit comments on contexts.
7 marks.












Eduqas

Sticky Note

This is a valid inference.



Eduqas

Sticky Note

The response is clearly focused on the question.



Eduqas

Sticky Note

The candidate identifies a key technique and discusses its effect.



Eduqas

Sticky Note

Several selections are made here, but the comment is rather generalised. Taking each one in turn and offering more specific comments would have been a better approach at this point.







Eduqas

Sticky Note

Again, the candidate identifies a technique and makes a valid suggestion here.



Eduqas

Sticky Note

Focus on the question is maintained.



Eduqas

Sticky Note

This is a neat point on the poet's use of punctuation.



Eduqas

Sticky Note

The candidate selects and highlights with a clear focus on the question, gaining reasonably good credit for AO1 and AO2. However, coverage of AO3 is implicit at best, which limits the overall mark. What contextual comments could have been included to improve the response?
7 marks.







Eduqas

Sticky Note

The candidate begins by contrasting the poems' structures, offering some straightforward comment.







Eduqas

Sticky Note

Identifies a key difference in the presentation of love in the poems, with some valid support.



Eduqas

Sticky Note

Develops the contrast here, again with some appropriate support.



Eduqas

Sticky Note

Identifies a technique used in both poems.



Eduqas

Sticky Note

The comparison is developed here, with some probing of sub-text.







Eduqas

Sticky Note

This is a paraphrase rather than an accurate quotation, but the link is a valid one.



Eduqas

Sticky Note

The candidate sees another link and finds some reasonable support.



Eduqas

Sticky Note

There is strong focus in this response, both on the key word "love" and on comparison between the poems. The candidate makes some sound inferences with apt support. Unfortunately, as with the response to 7.1, comment on the poems' contexts is limited, again affecting the overall mark. How could context have been incorporated into the discussion?
12 marks.












Eduqas

Sticky Note

Begins with some overview.



Eduqas

Sticky Note

Links contextual detail to the use of a key technique.



Eduqas

Sticky Note

Identifies a structural technique, exploring its effect and connecting it to the poem's imagery.







Eduqas

Sticky Note

Perceptive discussion of the effects of imagery.



Eduqas

Sticky Note

Makes a subtle link to literary context.



Eduqas

Sticky Note

Integrates content and context with assurance and pertinent references.



Eduqas

Sticky Note

Close analysis of language choice and its effects.







Eduqas

Sticky Note

Appreciates the shift in tone, again linking language choice to contextual detail.



Eduqas

Sticky Note

This is a sensitive, assured analysis. Contextual detail is integrated into exploration of the poem's language.
15 marks.



Eduqas

Sticky Note

Makes an appropriate choice of poem, with an overview of key points of comparison.



Eduqas

Sticky Note

Offers confident comparison of language choice, linking to pertinent contextual detail.







Eduqas

Sticky Note

Makes well-chosen selections to support comparison.



Eduqas

Sticky Note

Subtle, evaluative comments on Byron's use of imagery.







Eduqas

Sticky Note

The candidate probes and contrasts the poems' structures confidently here.



Eduqas

Sticky Note

Finds a subtle point of comparison with pertinent selections to illustrate.



Eduqas

Sticky Note

The candidate sustains a sophisticated comparison, with close analysis of language, structure and form. Contextual details are carefully integrated throughout.
25 marks.
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SECTION B (Poetry)


The poems you have studied are:


The Manhunt by Simon Armitage


Sonnet 43 by Elizabeth Barrett Browning


London by William Blake


The Soldier by Rupert Brooke


She Walks in Beauty by Lord Byron


Living Space by Imtiaz Dharker


As Imperceptibly as Grief by Emily Dickinson


Cozy Apologia by Rita Dove


Valentine by Carol Ann Duffy


A Wife in London by Thomas Hardy


Death of a Naturalist by Seamus Heaney


Hawk Roosting by Ted Hughes


To Autumn by John Keats


Afternoons by Philip Larkin


Dulce et Decorum Est by Wilfred Owen


Ozymandias by Percy Bysshe Shelley


Mametz Wood by Owen Sheers


Excerpt from The Prelude by William Wordsworth


© WJEC CBAC Ltd.
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Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the poem below, Sonnet 43, by Elizabeth Barrett Browning.


Sonnet 43 is a poem about love. How does Elizabeth Barrett Browning present love in 
the poem? Remember to refer to the contexts of the poem in your answer.	  [15]


Choose one other poem from the anthology in which the poet also writes about love.


Compare the way the poet presents love in your chosen poem with the way Elizabeth 
Barrett Browning presents love in Sonnet 43. 	 [25]


In your answer to                   you should compare:


	 •	 the content and structure of the poems – what they are about and how they are 
organised


	 •	 how the writers create effects, using appropriate terminology where relevant


	 •	 the contexts of the poems, and how these may have influenced the ideas in them


© WJEC CBAC Ltd.


Sonnet 43


How do I love thee? Let me count the ways.
	 I love thee to the depth and breadth and height
	 My soul can reach, when feeling out of sight
For the ends of Being and ideal Grace.
I love thee to the level of every day’s
	 Most quiet need, by sun and candlelight.
	 I love thee freely, as men strive for Right;
I love thee purely, as they turn from Praise.
I love thee with the passion put to use
	 In my old griefs, and with my childhood’s faith.
I love thee with a love I seemed to lose
	 With my lost saints — I love thee with the breath,
Smiles, tears, of all my life! — and, if God choose,
	 I shall but love thee better after death.


ELIZABETH BARRETT BROWNING


END OF PAPER
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically; show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 


analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


13-16 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful approach 
to the task; show a secure understanding of 
key aspects of the text, with considerable 
engagement; support and justify their 
responses by well-chosen direct reference to 
the text, including quotations 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


9-12 
marks 


Candidates: 


focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 


comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


5-8 marks 


Candidates: 


have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 


recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Write about Juliet and how she is presented at different points in the play.     [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content 


Responses may include: 


AO1 


 An overview of Juliet’s character and behaviour in the play


 An appreciation of her age, status and responsibilities as the only child of a


nobleman in a male-dominated society


 Comments on Juliet’s relationship with her parents and the proposed arranged


marriage to Paris


 How the feud between the Capulets and Montagues makes Romeo her enemy,


further complicated by the death of Tybalt


 Her responses to Romeo’s behaviour, e.g. in the balcony scene and after the


killing of Tybalt


 The difficult choices Juliet is faced with after Romeo's banishment, and her


increasing isolation, culminating in her suicide


AO2 


 Comments on Shakespeare’s use of language in the presentation of Juliet


 The language and register used in Juliet’s conversations with her parents


throughout the play (e.g. the respectful way she addresses Lady Capulet in Act


1 Scene 3, or her desperate pleading in Act 3 Scene 5) and how this reflects


their relationship


 The language and imagery showing (and disguising) Juliet’s feelings in


conversations with the Nurse and Lady Capulet after Romeo kills Tybalt


 Comments on her soliloquy in Act 4 Scene 3 and its effect on an audience


 The language of her relationship with Romeo and her decisive response to his


death


This is not a checklist. Please reward valid alternatives. 


AO4 
Level Performance Descriptors 
High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with considerable accuracy, and use a 
considerable range of vocabulary and sentence structures to 
achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with reasonable accuracy, and use a 
reasonable range of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks 
Candidates do not reach the threshold performance outlined in the 
performance descriptor above. 


*1 2 
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Begins with some focus, but comments are quite generalised and unsupported.
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Reference to a specific event.
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Sticky Note

Relying on a film version here.



Eduqas

Sticky Note

Basic narrative summary, showing some knowledge.



Eduqas

Sticky Note

Makes a couple of relevant points, but without specific reference.



Eduqas

Sticky Note

The candidate shows some knowledge of character and events with a limited approach to the task. More specific reference to the text would have improved the AO1 mark and brought AO2 into play.
7 marks (5+2).
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Sticky Note

Why might this be a good place to start?



Eduqas

Sticky Note

Makes a reasonable inference.



Eduqas

Sticky Note

Selects detail and infers.
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Sticky Note

Perhaps - the candidate is keen to interpret textual detail.
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Sticky Note

Continuing to select and interpret detail with focus, although not always entirely convincingly.



Eduqas

Sticky Note

A slight drift away from focus of the question here.
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Sticky Note

Offers some analysis of language.
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Sticky Note

Focus is maintained, with relevant detail selected to support discussion; the candidate begins to analyse language choice.
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Eduqas

Sticky Note

Appreciates how structural technique contributes to presentation of character.







Eduqas

Sticky Note

Careful analysis of textual detail.



Eduqas

Sticky Note

Takes an evaluative approach to character.



Eduqas

Sticky Note

Paying close attention to effects of language choice.



Eduqas

Sticky Note

Thoughtful interpretation of writer's use of form.



Eduqas

Sticky Note

Makes a subtle point, with close attention to detail and nicely tentative expression.







Eduqas

Sticky Note

Appreciates development of character.



Eduqas

Sticky Note

Thoughtful discussion, handling detail with assurance.



Eduqas

Sticky Note

Comparing textual detail with confidence.







Eduqas

Sticky Note

Tracking character carefully across text.



Eduqas

Sticky Note

Appreciation of structural device, although scene number isn't quite accurate.



Eduqas

Sticky Note

Makes sophisticated connections across the whole text.



Eduqas

Sticky Note

The candidate sustains a focused, evaluative response, incorporating pertinent, direct references from across the text and exploring how meaning is conveyed through language, structure and form.
24 marks (19+5).
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SECTION A (Shakespeare)


Answer on one text only.


Romeo and Juliet


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how the characters speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer.	 [15]


Write about Juliet and how she is presented at different points in the play.	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


1 2


1 1


1 2


1 1


1 1


1 2


*
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically;  show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show a 
secure understanding of key aspects of the 
text, with considerable engagement; support 
and justify their responses by well-chosen 
direct reference to the text, including 
quotations. 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 
comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 
recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 


may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Macbeth 


Read the extract on the opposite page. Then answer the following question. 


Look at how the characters speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from 
the extract to support your answer. [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 How the characters’ speech and behaviour might affect an audience


 An appreciation of the terrible news Macduff is given and the impact this


would have on an audience


 Comments on the feelings that Macduff expresses, e.g. grief, anger, guilt


 Comments on how Malcolm encourages Macduff to react to the murders


 An audience’s sympathy with Macduff and anger at Macbeth


AO2 


 Comments on Shakespeare’s use of language in the extract


 Macduff’s use of questions and exclamations, and how they help reveal


his feelings to an audience


 Comments on the imagery of violence and innocence


 Comments on Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


2 1 
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Eduqas

Sticky Note

Response begins with clear focus on the question.




Eduqas

Sticky Note

Makes a selection and a valid comment.



Eduqas

Sticky Note

Shows some understanding of Malcolm's viewpoint.



Eduqas

Sticky Note

The candidate makes two or three selections with comments that show some understanding, although there is very little attention to Macduff. More discussion of the language used and focus on audience response would have pushed this into Band 3.
5 marks.












Eduqas

Sticky Note

The response begins with some sound analysis of language choice.



Eduqas

Sticky Note

Clear focus on the question.



Eduqas

Sticky Note

Selects and comments, maintaining a clear focus on the question.



Eduqas

Sticky Note

Some probing of language choice.







Eduqas

Sticky Note

The candidate continues to look at language choice, sensibly linking this to  the audience's response.



Eduqas

Sticky Note

Quite a thoughtful comment is made while summing up. What textual reference could be used to support this point?



Eduqas

Sticky Note

The candidate responds with clear focus, showing sound understanding and managing some analysis of Shakespeare's use of language.
9 marks.












Eduqas

Sticky Note

Places extract and begins with purpose.



Eduqas

Sticky Note

Effective analysis of language choice.



Eduqas

Sticky Note

Makes a perceptive comment here.



Eduqas

Sticky Note

Tracking the extract closely and concisely.



Eduqas

Sticky Note

The candidate is sensitive to Malcolm's actions and motivation here. 



Eduqas

Sticky Note

Thoughtful appreciation of language choice.







Eduqas

Sticky Note

Sensitive analysis of Malcolm and Macduff's discussion.



Eduqas

Sticky Note

The candidate tracks through the extract concisely and perceptively, offering an assured commentary.
15 marks.
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Macbeth


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how the characters speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer.	 [15]


Write about the relationship between Macbeth and Lady Macbeth and how it is presented 
at different points in the play.  	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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Ross Your castle is surprised; your wife and babes
Savagely slaughtered. To relate the manner,
Were on the quarry of these murdered deer
To add the death of you.


Malcolm		 Merciful heaven!
What! man; ne’er pull your hat upon your brows,
Give sorrow words; the grief that does not speak
Whispers the o’er-fraught heart, and bids it break. 


Macduff My children too?


Ross Wife, children, servants, all
That could be found.


Macduff And I must be from thence!
My wife killed too!


Ross		 I have said.


Malcolm 			Be comforted.
Let’s make us medicines of our great revenge,
To cure this deadly grief.


Macduff He has no children. All my pretty ones?
Did you say all? O hell-kite! All?
What, all my pretty chickens and their dam
At one fell swoop?


Malcolm Dispute it like a man.


Macduff I shall do so;
But I must also feel it as a man:
I cannot but remember such things were
That were most precious to me. Did heaven look on,
And would not take their part? Sinful Macduff,
They were all struck for thee. Naught that I am,
Not for their own demerits, but for mine,
Fell slaughter on their souls. Heaven rest them now.


Malcolm Be this the whetstone of your sword, let grief
Convert to anger; blunt not the heart, enrage it.
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2 


Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically; show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 


analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


13-16 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful approach 
to the task; show a secure understanding of 
key aspects of the text, with considerable 
engagement; support and justify their 
responses by well-chosen direct reference to 
the text, including quotations 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


9-12 
marks 


Candidates: 


focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 


comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


5-8 marks 


Candidates: 


have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 


recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Write about the relationship between Macbeth and Lady Macbeth and how it is 


presented at different points in the play.     [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content 


Responses may include: 


AO1 


 An overview of Macbeth and Lady Macbeth’s changing relationship


 Their close relationship at the start of the play and Lady Macbeth’s ambition for


her husband


 Their roles in the murder of King Duncan


 The growing distance between them after Macbeth becomes king


 Their behaviour at the banquet in Act 3 Scene 4


 Lady Macbeth’s mental disintegration leading to her death, and Macbeth’s


reaction to it


AO2 


 Comments on Shakespeare’s use of language in the presentation of their


relationship


 Lady Macbeth’s use of persuasive and forceful language when influencing


Macbeth’s actions in Act 1 Scenes 5 and 7


 Macbeth’s changing language towards Lady Macbeth, e.g. from “dearest


partner of greatness”, to “be innocent of the knowledge dearest chuck” to his


detached, numb reaction to her death


 Comments on their increasing use of images of blood and darkness


 Lady Macbeth’s guilt and despair shown through her fragmented language and


sentence structure when sleepwalking in Act 5 Scene 1


 An appreciation of structure through the identification of key moments and


turning points in their relationship


This is not a checklist. Please reward valid alternatives. 


AO4 
Level Performance Descriptors 
High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with considerable accuracy, and use a 
considerable range of vocabulary and sentence structures to 
achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with reasonable accuracy, and use a 
reasonable range of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks Candidates do not reach the threshold performance outlined in the 
performance descriptor above. 


*2 2 
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Sticky Note

Makes a valid reference, if not quite accurately expressed.



Eduqas

Sticky Note

Contrasts relationship at start and end of play.







Eduqas

Sticky Note

Selects and highlights with focus.



Eduqas

Sticky Note

Making relevant selections in support of discussion.



Eduqas

Sticky Note

Straightforward tracking of changes in the dynamic of their relationship.







Eduqas

Sticky Note

Identifies a turning point.



Eduqas

Sticky Note

Makes a decent point - what reference would support it?



Eduqas

Sticky Note

Tries some probing of the writer's intention.







Eduqas

Sticky Note

The candidate tracks the relationship across the text, making straightforward points, mostly with apt textual support.
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Eduqas

Sticky Note

Offers some overview and identifies a key turning point.



Eduqas

Sticky Note

Pays close attention to language choice.



Eduqas

Sticky Note

Making thoughtful inferences.



Eduqas

Sticky Note

Good use of tentative language here, interpreting significance of Lady Macbeth's actions.







Eduqas

Sticky Note

Embedding quotations into discussion with assurance.



Eduqas

Sticky Note

Maintaining a clear focus.



Eduqas

Sticky Note

Tentative probing of detail.



Eduqas

Sticky Note

Makes focused inferences from textual detail.







Eduqas

Sticky Note

Tracking relationship closely.



Eduqas

Sticky Note

Thoughtful use of detail to support argument.







Eduqas

Sticky Note

Offers evaluative comments on characters and relationship.



Eduqas

Sticky Note

Looks at alternative interpretations.
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Macbeth


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how the characters speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer.	 [15]


Write about the relationship between Macbeth and Lady Macbeth and how it is presented 
at different points in the play.  	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically;  show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show a 
secure understanding of key aspects of the 
text, with considerable engagement; support 
and justify their responses by well-chosen 
direct reference to the text, including 
quotations. 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 
comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 
recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 


may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Othello 


Read the extract on the opposite page. Then answer the following question. 


How does Shakespeare create mood and atmosphere for an audience here? 
Refer closely to details from the extract to support your answer.    [15] [15]


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 An appreciation of the tension created by Othello’s mounting anger


 The contrast in mood between Othello and Desdemona


 Iago’s subtle manipulation of the situation


 Lodovico’s shock at the change in Othello


 The dramatic impact of Othello’s violence towards Desdemona


AO2 


 Comments on Shakespeare’s use of language in the extract


 Comments on the contrast between the polite, formal discussion
between Lodovico, Desdemona and Iago, and Othello’s sharp questions,
curses and exclamations


 Comments on the imagery of hell used by Othello, and how this
suggests his mental state


 An awareness of structure, such as the dramatic irony of Desdemona’s
concern for Cassio unwittingly fuelling Othello’s anger and jealousy


 Comments on Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


3 1 
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically;  show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show a 
secure understanding of key aspects of the 
text, with considerable engagement; support 
and justify their responses by well-chosen 
direct reference to the text, including 
quotations. 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 
comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 
recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 


may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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SECTION A (Shakespeare) 


INDICATIVE CONTENT 


Romeo and Juliet 


Read the extract on the opposite page. Then answer the following question. 


 Look at how the characters speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from 
the extract to support your answer.  [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 An overview of the developing situation and its potential effect on the


audience


 Mercutio’s mood and his attitude towards the other characters


 The dramatic impact of the mounting tension after the arrival of Tybalt


 An audience’s appreciation of the difficulty of Romeo’s situation


 Tybalt’s refusal to be placated


AO2 


 Comments on Shakespeare’s use of language in the extract


 Comments on Mercutio’s flippant and increasingly defiant responses to


both Benvolio and Tybalt


 Tybalt’s use of insulting language, e.g. ‘consortest’, ‘villain’, ‘boy’, and its


effects


 Comments on how carefully Romeo responds to Tybalt


 Shakespeare’s use of both prose and verse in the extract


This is not a checklist. Please reward valid alternatives. 


1 1 
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Eduqas

Sticky Note

The candidate places the extract, although "met" might be a slight slip - is there a more accurate word to use here?



Eduqas

Sticky Note

Close analysis of language, with a sharp focus on audience response.



Eduqas

Sticky Note

Makes thoughtful inferences.



Eduqas

Sticky Note

This is quite sensitive probing of language choice.



Eduqas

Sticky Note

Making evaluative comments.







Marker 1: X0649


Marker 2:


Created: 28/05/2017 10:32


State: Active


Total Award: 15


Used: 289


Failed: 159


Problems: 0


Percent Failed: 55.01



Eduqas

Sticky Note

There's a strong grasp of the dynamic between the characters here.
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This is a confident analysis of the extract, matching a perceptive understanding of the situation with assured comments on Shakespeare's use of language.
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SECTION A (Shakespeare)


Answer on one text only.


Romeo and Juliet


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how the characters speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer.	 [15]


Write about Juliet and how she is presented at different points in the play.	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 
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Benvolio	 By my head, here comes the Capulets.


Mercutio By my heel, I care not.


Tybalt	 Follow me close, for I will speak to them.
Gentlemen, good den; a word with one of you.


Mercutio	 And but one word with one of us? Couple it with something, make it a word and a 
blow.


Tybalt	 You shall find me apt enough to that sir, an you will give me occasion.


Mercutio	 Could you not take some occasion without giving?


Tybalt	 Mercutio, thou consortest with Romeo.


Mercutio	 Consort? What, dost thou make us minstrels? An thou make minstrels of us, look to 
hear nothing but discords. Here’s my fiddlestick, here’s that shall make you dance. 
’Zounds, consort! 


Benvolio	 We talk here in the public haunt of men.
Either withdraw into some private place,
And reason coldly of your grievances,
Or else depart; here all eyes gaze on us.


Mercutio	 Men’s eyes were made to look, and let them gaze.
I will not budge for no man’s pleasure, I.


Enter Romeo


Tybalt	 Well, peace be with you sir, here comes my man.


Mercutio But I’ll be hanged sir, if he wear your livery.
Marry go before to field, he’ll be your follower;
Your worship in that sense may call him man. 


Tybalt	 Romeo, the love I bear thee can afford
No better term than this-thou art a villain.


Romeo	 Tybalt, the reason that I have to love thee
Doth much excuse the appertaining rage
To such a greeting. Villain am I none.
Therefore farewell, I see thou knowest me not.


Tybalt	 Boy, this shall not excuse the injuries
That thou hast done me, therefore turn and draw.
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2 


Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically; show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 


analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


13-16 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful approach 
to the task; show a secure understanding of 
key aspects of the text, with considerable 
engagement; support and justify their 
responses by well-chosen direct reference to 
the text, including quotations 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


9-12 
marks 


Candidates: 


focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 


comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


5-8 marks 


Candidates: 


have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 


recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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How does Shakespeare present war in Henry V? Refer to characters and events from 
the play in your answer.    [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and
the use of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content 


Responses may include: 


AO1 


 An overview of Shakespeare’s presentation of the theme of war in the play


 The excitement and glory of war described by the Chorus at the start of Act 2 and in
Henry’s rhetoric in Act 3 Scene 1 and Act 4 Scene 3


 The heroism shown by various characters in battle, e.g. Henry, Exeter, Fluellen,
York, Suffolk


 How war can encourage criminal behaviour, shown by the opportunism of Pistol,
Bardolph and Nym


 The horrors and hardships of war, e.g. Henry’s brutal threats to the governor of
Harfleur, Williams’ description of the horrors of battle in Act 4 Scene 1, the execution
of the prisoners and killing of the luggage boys in Act 4 Scenes 6 and 7, Burgundy’s
description of the devastation caused by war in Act 5 Scene 2


AO2 


 Comments on Shakespeare’s use of language in the presentation of war


 Comments on key images for the violence of war, e.g. eating / devouring, fire


and combustion, a tennis match


 Comments on the rhetorical devices used by Henry to persuade his men of the


heroism and fame of warfare


 Comments on the stark and shocking description of the horrors of war


 An appreciation of structure through the identification of key moments and


events in Shakespeare’s presentation of war


This is not a checklist. Please reward valid alternatives. 


AO4 
Level Performance Descriptors 
High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with considerable accuracy, and use a 
considerable range of vocabulary and sentence structures to 
achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with reasonable accuracy, and use a 
reasonable range of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks 
Candidates do not reach the threshold performance outlined in the 
performance descriptor above. 


*5 2 
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Henry V


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how King Henry speaks and behaves here. How do you think an audience might 
respond to this part of the play? Refer closely to details from the extract to support your 
answer. 	 [15]


How does Shakespeare present war in Henry V? Refer to characters and events from 
the play in your answer. 	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


© WJEC CBAC Ltd.
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically;  show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show a 
secure understanding of key aspects of the 
text, with considerable engagement; support 
and justify their responses by well-chosen 
direct reference to the text, including 
quotations. 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 
comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 
recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 


may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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The Merchant of Venice 


Read the extract on the opposite page. Then answer the following question. 


Look at how the characters speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details 
from the extract to support your answer.   [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 How the characters’ speech and behaviour might affect an audience


 The dramatic impact of Portia’s judgement, at first finding in favour of
Shylock, then saving Antonio’s life


 The audience’s reaction to Portia’s intelligence in controlling the situation
and outwitting Shylock


 The audience’s feelings about the tables being turned on Shylock


 Comments on Gratiano’s mocking interjections throughout the extract


AO2 


 Comments on Shakespeare’s use of language in the extract


 The dramatic impact and structural significance of Portia’s “Tarry a little,
there is something else.”


 Comments on the language that shows Portia’s control of the trial, e.g.
use of imperatives, images of precision, future tense, cause and effect


 Comments on language that shows racial discrimination, e.g. “Jew”,
“infidel”, “Christian blood”


 Comments on Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


6 1 
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The Merchant of Venice


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how the characters speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer.	 [15]


Which character do you have the most sympathy for in The Merchant of Venice? How 
does Shakespeare create sympathy for your chosen character?	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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Shylock We trifle time; I pray thee pursue sentence.


Portia A pound of that same merchant’s flesh is thine,
The court awards it, and the law doth give it.


Shylock Most rightful judge!


Portia And you must cut this flesh from off his breast;
The law allows it, and the court awards it.


Shylock Most learned judge! A sentence: come, prepare.


Portia	 Tarry a little, there is something else.
This bond doth give thee here no jot of blood.
The words expressly are ‘a pound of flesh’.
Take then thy bond, take thou thy pound of flesh,
But in the cutting it, if thou dost shed
One drop of Christian blood, thy lands and goods
Are by the laws of Venice confiscate
Unto the state of Venice.


Gratiano O upright judge!
Mark, Jew — O learned judge!


Shylock Is that the law?


Portia	 	 Thyself shall see the Act.
For as thou urgest justice, be assured
Thou shalt have justice more than thou desirest.


Gratiano O learned judge! Mark, Jew: a learned judge.


Shylock	 I take this offer then. Pay the bond thrice
And let the Christian go.


Bassanio		 Here is the money.


Portia	 Soft.
The Jew shall have all justice; soft, no haste;
He shall have nothing but the penalty.


Gratiano O Jew, an upright judge, a learned judge!


Portia	 Therefore prepare thee to cut off the flesh.
Shed thou no blood, nor cut thou less nor more
But just a pound of flesh. If thou tak’st more
Or less than a just pound, be it but so much
As makes it light or heavy in the substance
Or the division of the twentieth part
Of one poor scruple — nay, if the scale do turn
But in the estimation of a hair,
Thou diest, and all thy goods are confiscate.


Gratiano A second Daniel; a Daniel, Jew!
Now, infidel, I have you on the hip.


Portia	 Why doth the Jew pause? Take thy forfeiture.


Shylock	 Give me my principal, and let me go.


© WJEC CBAC Ltd.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including overview, 
convey ideas with consistent coherence and 
use an appropriate register; use a sensitive 
and evaluative approach to the task and 
analyse the text critically; show a perceptive 
understanding of the text, engaging fully, 
perhaps with some originality in their personal 
response; their responses include pertinent, 
direct references from across the text, 
including quotations. 


Candidates: 


analyse and appreciate writers’ use of language, 
form and structure; make assured reference to 
meanings and effects exploring and evaluating 
the way meaning and ideas are conveyed 
through language structure and form; use 
precise subject terminology in an appropriate 
context. 


4 


13-16 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful approach 
to the task; show a secure understanding of 
key aspects of the text, with considerable 
engagement; support and justify their 
responses by well-chosen direct reference to 
the text, including quotations 


Candidates: 


discuss and increasingly analyse writers’ use of 
language, form and structure; make thoughtful 
reference to the meanings and effects of stylistic 
features used by the writer; use apt subject 
terminology. 


3 


9-12 
marks 


Candidates: 


focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to the 
task; show an understanding of key aspects of 
the text, with engagement; support and justify 
their responses by appropriate direct reference 
to the text, including quotations. 


Candidates: 


comment on and begin to analyse writers’ use of 
language, form and structure; make some 
reference to meanings and effects; use relevant 
subject terminology. 


2 


5-8 marks 


Candidates: 


have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach to 
the task; show some understanding of key 
aspects of the text, with some engagement; 
support and justify their responses by some 
direct reference to the text, including some 
quotations. 


Candidates: 


recognise and make simple comments on writers’ 
use of language, form and structure; may make 
limited reference to meanings and effects; may 
use some relevant subject terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the text, 
with a little engagement; may support and 
justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ use 
of language, form and structure; may make basic 
reference to meanings and effects; may use 
some subject terminology but not always 
accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Which character do you have the most sympathy for in The Merchant of Venice? How 
does Shakespeare create sympathy for your chosen character?  [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content  


Responses may include: 


AO1 


 An overview of the chosen character and how Shakespeare creates sympathy for
them


 Discussion of a range of characters (both major and minor) who might elicit
sympathy at some point in the play, e.g. Shylock, Antonio, Jessica, Portia, Nerissa,
Gobbo


 Discussion and evaluation of why certain characters might be more worthy of
sympathy than others


 Selection and discussion of key moments when Shakespeare creates or reduces
sympathy for the chosen character


 An appreciation of how a character’s race / religion / gender influence both their
presentation and their treatment by other characters in the play


AO2 


 Comments on Shakespeare’s use of language in the presentation of the chosen
character


 Comments on key speeches that create sympathy, e.g. Shylock’s “Hath not a
Jew eyes?” speech in Act 3 Scene 1, Antonio’s resignation to death in Act 3
Scene 3, Jessica’s “Our house is hell” in Act 2 Scene 3


 Comments on language that might create sympathy, e.g. emotive language,
rhetorical questions, repetition, insults, discriminatory language


 An appreciation of structure through the identification of key moments and
turning points in Shakespeare’s presentation of the chosen character


 Comments on Shakespeare’s use of verse and prose in the play


This is not a checklist. Please reward valid alternatives. 


AO4 
Level Performance Descriptors 
High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with considerable accuracy, and use a 
considerable range of vocabulary and sentence structures to 
achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with reasonable accuracy, and use a 
reasonable range of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks 
Candidates do not reach the threshold performance 
outlined in the performance descriptor above. 


*6 2 
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Shows appreciation of structural technique and its effect.



Eduqas

Sticky Note

Apt selection and comment.



Eduqas

Sticky Note

The candidate sustains focus and makes thoughtful comments, incorporating some effective analysis of language and structure.
19 marks (14+5).












Eduqas

Sticky Note

Selects a character and begins to outline reasons for sympathy.



Eduqas

Sticky Note

Shows awareness of the context of Shylock's presentation.



Eduqas

Sticky Note

Makes evaluative comments.



Eduqas

Sticky Note

Identifies a key speech and its effect on audience.







Eduqas

Sticky Note

Close analysis of language choice.



Eduqas

Sticky Note

The candidate selects a second character, maintaining focus.



Eduqas

Sticky Note

Highlights the effects of language choice.



Eduqas

Sticky Note

The evaluative approach to character continues.



Eduqas

Sticky Note

Selects a less obvious character, again maintaining focus on "sympathy".







Eduqas

Sticky Note

This is a fair point, paying close attention to language choice.



Eduqas

Sticky Note

Makes a judgment - perhaps an unusual one, but reasonable nonetheless.



Eduqas

Sticky Note

The candidate uses an evaluative approach throughout, looking at three characters, with some assured analysis of detail to support viewpoint.
21 marks (16+5).
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The Merchant of Venice


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question.


Look at how the characters speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer.	 [15]


Which character do you have the most sympathy for in The Merchant of Venice? How 
does Shakespeare create sympathy for your chosen character?	 [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


© WJEC CBAC Ltd.


6 2


6 1


6 2


6 1


6 1


6 2
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